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I FIRST PIP IT WHEN [ WAS
THREE. [ JUST SANK MY TEETH
INTO ANOTHER KIP'S NECK
AND.. WELL... SLICAEL. ..

|
SOMETIMES [ GET THESE L/RGELS
Y'KNOW ? TO PRINK §L002.

BLOOD TASTES PIFFERENT FROM NECK
TO NECK. IN FEMALES IT'S SWEETER,
OLD PEOPLE TASTE CORKEL AND
KIPS ARE REALLY TASTY - LIKE
SUGARED LEMONAPE BUT BAB/ES.. .

..BABIES ARE VAMPIRIC CHAMPAGCNE.

T GAVE ME SUCH ATHRILL.

THE TASTE STAYEL IN MY MOUTH
FOR WEEKS -] REMEMBER ROLLING
IT AROUND ON MY TONGUE,
RELISHING IT. BY THE TIME I WAS
TWELVE [ WAS A CONNOISSELR.
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IT'S HARP TO PESCRIBE THE TASTE.
IMEAN, IT'S NOT LIKE SUCKING

YOUR OWN WOUNDP.
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e sTEmT a8 . - —_—
THE YOUNGEST ['VE HAP WAS S1X, COUPLE OF YEARS BACK IN

A PESERTED PLAYGROUND. REALLY. | TRY TO STAY AWAY FROM
KIPS IFICAN, THEY SCREAM TOO MLICH, Y 'KNOwW 7
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[ KNOW A COUPLE OF GIRLS WHO GO AFTER KIPS ALL THE
TIME.I GUESS IT'S SOME KIND OF MATERNAL INSTINCT.
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WHATEVER, ALL OF US ARE BASICALLY SLFFERING. B
| VAMPIRISM ISN'T A CURSE  IT'S A PISEASE.

3

A RARE, INCLIRASLE
PISEASE.

LOOK AT ALL THAT BULLSHIT ABOUT VAMPIRES BITING
PEOPLE WHO TURN INTO MORE VAMPIRES. IF THAT
WAS TRUE, THE WHOLE WORLD WOLLD BE INFECTED.
| THERE WOLILDN'T BE ENOUGH BLOOP TO GO ROLNE.

I MEAN, MOVIES HAVE TURNED LS INTO
MY THICAL HORRORS , ALL CAPES, BATS
ANP VIRGINS, SOMETHING TO HURL
PoPCORN AT IN CHEAP THEATRES.

SO WHO'S GOING

[NoT THAT I wanT To BE curED,OF CoursE, [
MNOT WHEN IT GIVES ME SUCH A A/CK.

ANYWAY LITTLE VAMPIRES ARE
CREATEDP JUST LIKE LITTLE
ANYTHINGS ARPE CREATED. Goop 13 | 2x | i
OLD FASHIONED COPULATION. \ \
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I HAVE SOME
MONEY...['M NOT VICE

IF THAT 'S WHAT WE MIGHT HAVE

you MEAN. SOME THING For Youl. ..

LIKE 'EM YOLING ?

THE YOUNGER
THE BETTER. I'VE

ITS PIM, IT SMELLS OF SPENT PLEASURES,
AND I'VE GOT AN ERECTION.

SULRE YOU PO.BUPPY, ANP FOR
THE RIGHT BUCKS Yol CAN HAVE
SOMETHING REALLY TASTY.

WELL HEY.
THAT SEEMS
ABOUT RIGHT.

I'LL LEAVE YOLI ON YOUR OWN FOR
'‘BOUT FIFTEEN MINUTES.SORRY IT
CAN'T BE LONGER BUT SHE CRIES OUT
AFTER AWHILE. PON'T WANT THE COPS
BUSTIN' THE PLACE AGAIN...

NO THAT'S
i/ FINE.FIFTEEN
MINUTES. ITS
L\ MORE THAN
N AMPLE.

WELL HERE SHE
15, HOPE YOU LIKE
'ER.NAME'S LINDA,

HAVE FUN.




CHAMPAGNE.
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i MY INTENTIONS OF SPREAPING |
MY SEED VANISH. A THIRS T -
COMES TO MY THROAT.

HELLO.. MY NAME 'S, AH,
ALEC...I'M ... I'M ER,
NOT GOING TO HURT
You, NOT LIKE THE
O0THERS . COME HERE...
COME CLOSER TO
ME .

[TAND SHE DOES, WITHOUT HESITATION, EXPECTING TO
BE ABLSED ONCE MORE. POOR LITTLE COW.

/::;6 IT,I WON'T

UNPRESS YOU,PON'T WORRY,
LET ME REST MY HEAP ON Youk
SHOULPER,SOI CAN HEAR
You... WHENYOU SPEAK . [
WON'T HURT You.

POOR TRUSTING

LITTLE COW.JUST|
2 AQUICK BITE,
L. THATS ALL
IT'LL TAKE

STRAIGHT THROUGH TO THE ARTERY,SHE'LL BE
PEAD BEFO?E THE PAIN REGISTERS. AT LEAST

Lr- SHE DOES CRYOUT I CAN EASILY THROT TLE HER.

i ——
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..50 ['VE PUT NO KIPDPING, BY THE
()| EVERYTHING ON ACHILO MURPER = FOURTH
YOUR PESK. : PROSTITUTE, SHIIT* NGQUARTER, 1

ome
@
’k

MNO NEEP
SHE'S IM TO WorREY,
ISOLATION ITS QUITE

LINDER THE
CIRCUMSTANCES
FINE, SHOCK MORE
THAN ANYTHING.

IT'S SICK SURPE, BUT
IT MAKES YOU THINK
DOESN'T IT 7

S0 2 CHRIST,
YOUR MORALS
SUCK ’

SHE'S ONLY
SIX. THE MURPPER

MAY NOT HAVE
SLINK IN. 4

THE APRPESTING
OFFICER'S COMING IN
LATER FOR A CHAT,
THEY WANT LS TO PO
A FULL MEDP ON HER

I MEAN

FOR TRACES OF THE THE WAY SHE WOLILPN'T
ASSAILANT, LOOKS AT youl, MIND A PIECE
' YOU ANOW SHE MYSELF
MUST BE CEAL

YOU NEEP
HELP MAN,
SERIOLIS
HELP

.|
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LET'S HOPE
THEY CATCH THE .
BASTALD, WHOEVER

HE IS I'P JUST - s
EISI'P) \EII
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FIVE/IT'S
W\ FROM goom

N\ AnvEr
4 B

I'M TRYING,
IT'S LOCKEP!




{ GETONTHE '.
PHONE...
N\, QUICKLY” 4




YOU CHECK IN ON "
POOM NINE ZAPPARENT- |
LY RACHAEL'S SOILEP
HER SHEETS AGAIN. 4

CHRAIST, CAN'T
WE CORA™
S HER?

GREAT..

PAVE’ ARE You
LACING THE

MEALS WITH

JUST THAT HALF
THE PATIENTS HAVE
SHAT THEMSELVES THIS

MORNING .. YEAH, | K NOW,
DIRTY LITTLE BASTARDS.

LoV HEAK GO
ON,TELL ME. THEN MAYBI
WE CAN FIND SOME wWORK

FOR YOU, ASSUMING
YOU'LL ALLOW THAT OFF
OF AN 'ORPPERLY'?

\

\G-l ¥

DR MTCHAEL T. KOEN
JRECTOR

I'M LOOKING FOR POCTDR
KOENTG. WHEN [ FIND HIM
PERHAPS YOU'P LIKE ME TO
TELL HIM HOW HIS ORPERLIES
REFER TO THE PATIENTS
IN HIS CARE?

N

|

OH.T'M SORRY.
I CIPN'T
REALISE...

rocTor
KOENIG™

WELCOME
TO SPROSTEN
GREEN.

DAMN RIGHT
YOU PIPN'T. NOW,
MAYBE YOU'D LIKE

TO SORT oUT YouR
OFFICE, IT'S FIRST
ON YOUIR LEFT.




CHRIST, IT'S LIKE THE

o

- HAPPENED.

SILICON CHIP NE\"EP

SETTLING —/ DON'T wWorReY ABOUT KOENIG
HE CAN COME ON A BIT OF A JERK
BUT HE'S OKAY. ['M Ww/iteL
JEFFERSON, FIRST
ORPERLY FOR YOUR
WING.

NO, IT'S GOOP
TO SEE A FRIENDPLY
FACE. I'mM DOCTOR
PAGE, VERY PLEASEDP
TO MEET You.

LoOoK, IF You
WANT TOBE LEFT

ALONE..?

UH, #/GH T
50, WHAT PO
YOU THINK OF

GERIATRICS BUT THIS-SOME
OF THEM ARE GQUITE YOUNG.
THE CROSEY GIKL ... SHE SOUNPS

IT'S PIFFERENT. [ PREFER

GUITE SOMETHING.

OH.SHE IS
GUITE SOME THING,
BUT NONE OF LS
KNOW QUITE WHAT.

PATHO ? S0CI0 7
THE LOT Z

NO CLUES? SCHIZO? )

WELL THAT'S
FOR You, THE
FRESH YOUNG MIND
FROM OUT OF TOWN,
TO PECIPE ISN'TIT.
BUT A WOoRD OF APVICE.
WHEN YOu MEET HER,
DON'T GET TOOCLOSE.




FIRST INTERVIEW, JULY 14TH

LINPAZ. HELLO
LINDA, MY NAME'S
JANE. I'D LIKE TO HAVE
A TALK WITH YOoul .YOU
K'NOW, GIRL'S TALK
..LINDA>




NO,NO OF COLIRSE NOT.. | ER
SEE FROM MY NOTES THAT YOU'RE

SIXTEEN YEAR'S OLP ANDP WE'VE
BEEMN LOOKING AFTER
YO SINCE —

OF COURSE
ICAN.I'M
MNOT DEAF

-SINCE YOU WERE SIX

~SINCE [ RIPPED
YEARS OLD... WHATEVER

SOMEONE'S PICK
OFF WITH MY | DO YOU WANT TO TALK
TEETH. I

ABOUT IT?

IT'S MY JOB TO
LISTEN. IT'S MY JOB
TO HELP

PO You WANT TO
EISTENZ IT WOLILP
MAKE A NICE

CHANGE.

WHATEVER
[ CAN PO.




YES.SHE DOES,BUT| [ HMM. A vERY SAD case- \ THEY WEPE VERY

I'VE BEEN MEANING TO SPEAK WITH

YOU FOR SOME TIME JANE. I'mM I PON'T KNOW WHY. NOT LIKE THE OTHER \ PAGTAM. ALIET T e
IMPRESSED WITH YOUR PROGRESS || 1 MEAN, OKAY, SHE DEACHEADS WE HAVE | B tsa AL A LA
VERY IMPRESSED. 1'VE BEEN REALLY RESPONDS HERE . [ TAKE IT YOU'VE FOT EVEN THAT =T MEAN
WATCHING SOME OF YOUR CHATS TO ME BUT IT5 a2 el JEVEN THAT 1 MEAN
WITH THE CROSBY GIRL ~ SHE NOT AS IF SHE'S ek A (HATIS wiohwe Wit
FASCINATES YOU, DOESN'T MY ONLY - g3

E? PATIENT

3

IT'S LINPA'S FULL CASE
HISTORY. FAMILY BACKGROUND,
SUPPOSED RAISON D'ETRE,

THE WORK'S, REAL /T MAYBE
IT'LL HELP YOoU TO TAKE
THINGS FURTHER.

L.AS 1 SAID, ['M IMPRESSED WITH YOUR PROGRESS -
OBVIOUSLY YOUR MICKEY MOUSE DIPLOMA IS GOOP
FOR SOMETHING - IN ONLY A WEEK YOU'VE

ACCOMPLISHED MORE THAN YOUR PRE PECESSOR
DID IN TWO YEARS. PAMN FOOL. FELL IN LOVE.. A
ANYWAY. I'D LIKE YOU TO LOOK AT THIS.

2

VERIFICATION OF BLOOD GROUPS, BUT INQUIRY LED TO FURTHER
TVISTS. THE PATIENT'S MOTHER (SEE ENCL.3) ENDURED A TRAUZ
MATIC CHILDBIRTH THAT PROVED FATAL. WHILST FULL MEDICAL
REPORTS ARE AT ANNEX B. A SUMMARY FOLLOWS:- THE PATIENT'S
BIRTH WAS INDUCED BY CAESARIAN MANIPULATION BUT THE MOTHER
WAS DECEASED BEFORE COMPLETION. HER DEMISE WAS DUE TO INT-
ERNAL INJURIES, THE WOMB, PLACENTA, KIDNEYS AND UTERUS

SUFFERING SEVERE RUPTURES AND LACERATIONS, SEEMINGLY IN-

FLICTED BY THE FOETUS ITSELF.




T — \LET'S TALK ABOUT YOUR i UK. I'M NOT SURE. IT'S ONLY
SIKTEENTH INTERVIEW AGORAPHOBIA ACCORPING TO -~ IF IT'S DAYLIGHT, I'M PRETTY
ALCUST 320 YOUR FILE YOU HAVE FAINTING b,

MUCH OKAY AT NIGHT. I'VE NEVEE
BEEN OUT MUCH IN THE PAYLIGHT

ANYHOW, BEING SHUT IN THAT
ROOM MOST OF - WELL, Y #-NOW.

¥

-

FITS IF YOU COME INTO CONTACT
WITH THE OPEN AIR, WITH
FEALLY PAINFUL PASHES HOW
LONG PO YOU REMEMBER
HAVING THAT 2

HEY, IT WAS A LONG
TIME AGO.IT'S ALL
PEADP NOW

I'M JUST TRYING
TO HELP YOU GET
BETTER

CAN'T WE
JUST—

THEMN WHY
KEEP TRYING
TO EXHUME
IT




STOP /7 \/ JUST §TOP (T IF YOU WANT
LINCAS TO PLAY SILLY GAMES, FINE. BUT
YOU'RE ONLY SCREWING YOLIR-
SELF UP. IF YOU CAN'T

TELL ME WHY—

wWhHY =
OKAY, ['LL
TELL You




AND WHERE

WHAT DO YOU MEAN
SHE'S NO LONGER MY

I'VE HEAKDP PUMOUES THAT YOU'VE BEEN

AND NEGLECTING THE OTHER PATIENTS AS
FESULT. I'M NOT ALLOWING THAT TO

SPENPING FAR TOO MUCH TIME WITH LINDA,

A
HAPPEN . WE 'RE UNPERSTAFFED AS IT IS,

EXACTLY PIP
THIS RUMOUR
ORIGINATE?

I THINK4 % -
ITS QUITE RS
0BVIOUS... i "'"";nl\-“-""

OKAY_OKAY PERPHAPS [ HAVE BEEN

DOCTOR PAGE... JANE...
I KNOW THIS IS PIFFICULT,
SUFFICE TOSAY IT CAME
FROM ONE OF THE =
STAFF.

WRAPPED LIP WITH HER BUT PLEASE,
I FEEL MY WORK'S AT A CRLICIAL
JUNCTURE. PERPHAPS IF [ CUT POWN
ON THE ONE -TO-ONE'S, BY,
SAY , A THIRD 7

..VERY WELL.
BUT YOU'RE ON THIN
ICE, POCTOR - IF YOLI SCREW

P AGAIN YOU'RE OWT.

[ EXPECT ALITTLE LOYALTY
AROUND HERE, PESERVEDP OF
NOT. [ LON'T EXPECT MY
SUBORPINATES RUNNING TO
MY SLUPERIORS ANP COATING
ME WITH CRAFP.! REMEMBER
TH/S MR JEFFERSON —

- I'mM THE POCTOR
ARPOULNDP HERE, YOU'RE
JUST AN OVERBLOWN
ELANKET Bors




THIRT Y-SEVENTH INTERVIEW.

YOU'VE NEVE? MENT[ONEP THIS
SEPTEMEBER /12TH.

BEFORE —IT COULP BE IMPORTANT, PO
YOU SEE THE BLOOP AS A PACIFIER?
AFETISH? TELL ME WHAT You

1 PEMEMPBER
ALL THE BLOOD.
IT WAS EVERY -
WHERE -ON MY
FACE, IN MY HAIR,
ON MY TONGLIE.
IT WAS LOVELY.

/
. 1 LOVED
ITLSTILL
; Co.

OH.GOP, 1 CAN EVEN
REMEMBER THE TASTE,
[MEAT, IT'S NOT THE SAME -
A\ IT'S SOUR. BUT THE BLOOD,
THE BLOOD IS NECTAR.
I WANT THE TASTE
SO MUCH. ..

A WH =
OTHE:PS SAY [ SHOULPN'T THINK LIKE

THIS. I SHOULP FEEL SICK, QUEASY,
BUT I PON'T. [ REMEMBER [T S0
WELL...1 BIT INTO HIM , THERE
WAS A RUSH, ANP A SWEETNESS
ANDP A...A...A SPECTACULAR
STRAWBERRY FOLUNTAIN ARCING
AWAY ACPOSS THE Room.

UH . OKAY MAYBE
WE SHOLILD WEAP
LiP NOW...

CHRIST, LINDPA, Y
DON ;omsssmé !

I WANT
THE BLOOD..




SHIT LINDA, SHIT.
YOUI'VE 8/7 ME,CHRIST! ) . &
['M BLEEPING A=

LOOK, LINDPA, T M GOING TO HIT

SIT THERE, PON'T WORRY,
AND EVERYTHING'LL BE —

THE PANIC BLITTON, OKAY ZJUST |}




7 TS MY FAULT,
I PUSHED HER

YOU KNOW THE RULES , WHEN You HEAR Y
SOMETHING THUS FAR LINDISCLOSER You |
SATRT THE ISSLE, PROBING GENTLY, Al

CA ?EFuLLY.p;Acr.' LIPLOMACY ? ARE

YOu JUST
SCREWED LIP MiSS )
PAGE ~ 1 WON'T FLATTE® You
WITH THE SOBRIGLET 'PoCTOR '~ \ o
YO CAN HEAD BACK TO )
MONTANA TOMORRLOW MORNING. P 4

| YOU'RE NOT Y e = il | cAN You GIVEME O-OKAY...] FEEL M CLOSE TOA |
SERIOUS. ? ONE GOOP REASON | PSYCHOLOGICAL BREAK THIROUGH WITH
: — WHY L SHOULPN'T /£ HER...LINPA TRUSTS ME.. SHE'S TELLING
. BE 7 - \  ME MORE AND MORE. THE BLOOP
~z & FASCINATION - IT CoULDP BE THE KEY
+ TO A THOUSAND LOCKER
e pooes

You
OON'T GET
A THIRP
CHANCE.




YO GOT AN

HEY,HEY, TOL/CHY?
HUNNATURAL

1 BIN WATCHING You,
STARIN' AT HER,

GOT THE HOTS FORF
THAT ONE,

NOT THE DOC, MAN HELL,
YOU'VE BEEN SORE AT PAGE

YOU'RE OUT OF
YOUR MINC IT'S

A WORKING SINCE SHE TORE YOU OFF

PELATIONSHIFP NO. TS THE K72 YOU'VE

~NOT THAT [ GOT THE BULGE FOR.

LIKE WORKIMNG, SHE 'S ONLY SYATEEN
WITH HER. MAN /

IF SHE'S \
OLD ENOLIGH \.
TO BLEED..

7 HA HA!
YOU'RE A SICK

MOTHEK, MAN,
A REALSICA

MOTHER.

= =

THIRT Y- E1GTH INTERVIEWN,
SEPTEMEER /5 TH.

HOW
ARE YouR
WRISTS ™




O0OKAY SO ASSLMING YOU'PE |
NOT A DORIC, YOIl SHOULD RPEALISE
THAT YOUR PERIOPS SHOLLDP
HAVE STARTED BY FOLURTEEN
AND A HALF AT THE LATEST

I'P LIKE TO CARRY
ON, Y'K'NOW, FROM
WHERPE WE LEFT

HEY. JANE, HA'HA' [ KNOW
[ NEACLY KILLERP MYSELF A
COUPLE OF PAYS BACK, BUT,
HA'HA’ Y KNOW, I'm
NOT A porx .~

BUT -
ACCORPING
TO MY NOTES -
YOU'VE NEVER
STAINEP -

e s
I'M NOT SURE
THAT'S A GOOD IPEA. \
[ MEAN, MAYBE IF WE TALK
ABOUT SOME ASPECT OF THE \

SUBJECT RATHER THAN THE
SUBJECT ITSELF ~ IT MIGHT F
W
> o

BE EASIER. ..LUH.. PO YOU KNO
WHAT MENSTRUATION IS?

]

IT'S KINPOF RELATED
TO WHAT WE WERE
TALKING ABOUT
BEFOFE. I MEAN;._




OKAY,
/" BUT Wiy

DO YOU THINK
You KILLED
HIMZ

-POZEN [ GUESS 1 PON'T YOU THINK YOU CouLDP
PON'T REMEMBER HAVE BEEN REACTING TO THE
MLCH ABOUT THE SITUATIONZALL THAT PAIN,

WHY
wouLP [
WANT TO PO

THAT? I
MEAMN —

CUSTOMERS. SPILLING OVER, WHEN
FACED WITH THE CALISE 7
YO WERE SLANMING

Him,

NOTHING
MORE THAN
THAT.

[ WAS BEGINNING
FRIENLS.

TO THINK WE WERE

WE ARE / HE - HE
WAS JUST ANOTHER
TRICK !




CHRIST, KOENIG, WHY
WASN'T [ INFORMED
THAT SHE PIPN'T

KNOW 7

IT WAS AN OVERSIGHT.
IT WON'T HAPPEN AGAIN.

'SOPPY ZIFI
MESS LIP. I GET MY
MARCHING OFPPERS.
YOU MESS UP ANPIT'S
4 JUST AN OVERSIGHT.

FINISHEDR Z

SHIT, THAT'S TWO
MONTHS INTENSIVE
FLUSHED POWN THE
PAN . SHE'S BEEM
LOOSENING UP MORE
ANP MORE. ['D
ESTABLISHEDP
TRUST.

BUT SOMEWHERE THE
RELEVANT POCUMENT-
ATION HAS GOME

ASTRAY <

THEN YOLI'LL JUST HAVE IF IT MAKES YOU FEEL BLoOD
TO RE-ESTABLISH IT, WON'T ANY BETTER NO-ONE RELATIVES.
YOUT IT'S UNFORTUNATE FOUNDP OUT UNTIL 1

ELEVEN MONTHS AFTER
THE ORIGINAL INCIPENT,
WHEN SOME INQUISITIVE
NOBOPY COMPARED
BLOOD GROUPS OF
ASSAILANT AND
VICTIM. THEY MATCH-
EP. THEY WERE
RELATER.

GOT PREGNANT DADDY WAS
UNTIL THEIR

OF COURSE, HE PIPN'T AWOW SHE WAS
HIS. FROM WHAT THEY PIECED TOGE THER
IT SEEMS LINDA WAS BORN OUT OF
WEDPLOCK - TURPNS oUT MomMmy
PARLING WAS A HOOKER UNTIL SHE

PROBABLY AN AVENLIE PEGLILAR
FAMILY AND THEN
W HER LUINCLE STARTS \#
PIMPING HER HEH/HEH/
WHAT A FAMILY S

WORSE THAN THE
SIMPSONS !

TO MAKE THINGS

~ WELL T
DON'T WANT

WORSE ...

1'LL LAY OFF | NSV
FOR A COLIPLE OF PAYS. MAYBE
[ COULD PLOUGH THE ARCHIVES 7

MAYBE I'LL COME ACROSS
THOSE MISSING PAGES.. 7

FOQGET |T
FOR NOW. TAKE \3
ASHORT BREAK

LET THINGS
SETTLE.L

MEAN, WITH
WHAT §4& 'S BEEN
THROUGH THINGS
CAN OMNLY GET

BETTER.




HEY HEY HEY/ IF
IT ISN'T LINCLE
FESTER, CHILLP
MOLESTER!

HOW'S IT GOING
M'MAN ZSTILL
HOT ANP
HGPNY’

1 T T, WA T D

THAT'S /T 7 NO SHIT-
SLINGING PEPOSTE ?

JEEZ WILLIAM,
YOU'VNE GOT IT
A2,

NIGHT. WASH NIGHT.
AND GUESS WHO'S
FIRST ON LUINCLE GREG'S
ITINERARY PFIF TH TIME
THEY'VE SCREWEDP
WP THE QOSTER

IT'S FRIPAY

THIS YEAR.

MAN,
CAN JUS'I"SEE
HER LOOK'ING AT
ME WITH THOSE EYES. .

YEAH? WELL
WIPE THE
SMILE.

IT'S LATE.
GET OFF HOME.
I'LL DO THE WaSH
ROUNE

JANE 'S GONE
AWAY. IT'S JUST
YOuU ANDP ME...

...FREE TD PO
WHAT GROWN-




YOU'D LIKE THAT WOULDN'T
YOUZ IT'S WHAT YOU'VE BEEN

WAITING FORL, ISN'T ITZOF 5
co;m_?s ‘,':T 13, OF COLURSE
T 18

I'VE BEEN WAITING TOO.
LOOK CLOSELY. PEMEMPBER
BROOKLYN NORTH?
RPEMEMBER MEZ

REMEMBER
WHAT YOou &/2 )
TOMET _«

I'VE SEEN THE WAY Youl
LOOK AT HER, BUT YOU'FE
WASTING YOUR TIME.
SHE POESN'T THINK
OF YOU THE WAY' I PO,

['VE
ALWAYS LOVED
YOU. THAT'S WHY
I'VE FORGIVEN You
AND TRIEP TO
CARE FOR YOU.

1 DID WRONG,

| BUTITS NOT
AS IF YOU'RE A
LITTLEGIRL /

"I MEAN, WE CAN JUIST.
—-—\CONTINUE FRPOM WHERE WE
< LEFT OFF, RIGHT 7




JUST PRETEND
IT'S ME.

THATS IT,
FOLLOW YOUR
INSTINCTS. 4
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WHAT'S GOING
ON7? [ THOUGHT |
HEARPD A —

AHUH " AHUH!
I PIPN'T MEAN
IT! AHUH AHUKH!
I PIPN'T MEAN IT/,

-SCREAM




1 COULPN'T HELP IT.

YOU'VE GOT TO LUNPER-

STAND THAT. AHUH/

AHUH' [ LOVE HER'
AHUH !




1 DON'T FELIEVE
You, MAN. AFTER
WHAT SHE PIP
YOU'RE STILL
INTERESTER

HEH /JUST
CHECKING ON
HER, PURELY i

ROUTINE. |

ME ANDP HER.

WELL PON'T
GET TOO COMFORTABLE \
WITH THAT IPEA. YOU'FPE

WITH ME ON BREAKFAST
PUTY TOMORKPOW.

SURE... ME, ['™M HAPPY
AS LONG AS THERE'S A
STEEL POOR BETWEEN

THEY TOOK ALL THE FILES,
EXCEPT THE BROOKLYN NORTH
ONE [ UG UFP

P Yo THINK
THEY '@E LOOK™-
. ING FOR?

GOD KNOWS . BUT
FROM WHAT [ READ
IN THE BROOKLYN FILE
KOENIG WILL BE LLCKY
TO SEE PAYLIGHT THIS
SICE OF FIFTY.

PIP YOU ANOMW HE WAS

THE ONE WHO ASSALLTED
LINDA WHEN SHE
WAS SIX7

HE GOT OFF ON
ATECHNICALITY,
THEY COULDN'T

PROVE THAT LINPA
WAS PROVOKED! THE
NEXT THING YOL KNOW
| THE BASTARD ISFACK
ONHIS POCTORATE !

["HE TRACKED HER FROM

CLINIC TO CLINIC UNTIL
HE COULD GET HER
POSTED HERE.

{ AND THE STL/FF )
IN HIS PESK —

LISTEN, I'M
FINISHING UP

CHRIST,
THIS IS KDENIG Z
SHIT, THE PECAPE
SURE WASN'T
KINE?

THE NIGHT

THEN
AGAIN,IFT
HARP MY PICK
BITTEN

OFF —

NOW. YOU WANT |
ME TO WAIT FoR




I'M GOING AWAY FOR®

LINDA, I'M NOT HEZE |
FOR YOUR REASONS OR
EXCUSES. I'M JUST

HERE TD SAY

AWHILE, ON VACATION. I CAME
To TELL You YESTERPAY,
BUT YoU'P BITTEN
OFF KDENIG'S
BALLS

PON'T
APOLOGISE .
THE LITTLE SHIT
PESERVEPIT.

I KNOW. I'™M GOING
TO MISS YOU , JANE .
REALLY MISS

You

CHRIST,
YOU NEVER

GIVE UP,

Po you ®
v

I HAP A HUNCH, I ASKEP AROUND.
IT'S NOT JUST ME YOU LOOK AT WITH
THOSE COME -TO-BEP-ANDP-I'LL - SHOW-
YOU-SOMETHING' EYES,ISITZIT'S
EVERYONE. THE WHOLE PAMMN
HOSPITAL. IT'S A WONPER
THIS HASN'T HAPPEMNEDR
BEFORE NOW.

YOU SEE WHAT [ MEANT?

ITS JUST MY

WAY | PON'T 2

MEAN ANY - ANP THAT'S

THING BY IT... JUST THE
TEROUBLE.

EVERY THIRD SENTENCE
"1 WITH You IS A COME -
OMN.YOU DON'T REALISE
THE MELL YOU PUT
PEOPLE THROUGH.




EVERYSZOLY POES. THEY ALL WANT A
PIECE OF YOU, BUT THEY PoN'T
REALISE YOU WANT A PIECE OF THEM
TOO-LITERALLY. T MEAN ITSCRAZY,
I'VE HAD BOYFRIENDS, [ 'VE HAD

SEX,BUT, BUT.

I Low:
You -roo
HOMEST.

\
A

f

SHIT, LINPA, WHAT
HAVE YOU PONE
TO ME *©

I-T
PON'T .1
CAN'T HELP
(K pye

WILL {
You MAKE

LOVE TO

ME ™

.?,,




NO
PROBLEM.




YEAH, I
| CAN SEE HER
-ITS OKAY

SHE'D BETTER BE, MAMN
IF SHE COMES AFTER MY
BALLS. SHES GETTING

THIS RIGHT IN THE —

SHE'S ASLEEF,
ANYWAY, SHE'S
WEARING A
JACKET

3 SHE COLLPN'T |

l

WELL .You CAN
FEED HER YOUR
SWEETMEATS,
) NOT MINE.

"-“'""_'-n

GET AT USIF /
SHE TRIED

LINDAZ LINDA

HONEY, IT'S WILL

IT'S TIME TO

EAT. Y'KNOW, |

CORNFLAKES.
LINDA?




50 MY DIAGNOSIS IS THAT N\
SHE'S CURED MENTALLY AND

PHYSICALLY, AND [ DIS-

CHARGED HER ACCORD-

- INGLY

BUT, I
MEAN, SHE
ATTACKEL

TENUOUS, BUT I'M QUITE AWARE

~IN SELF PEFENCE . OKAY, IT'S

IT'S MY HEAD ON THE BLOCK
IF THAT DIAGNOSIS
PROVES INCORRECT

KOENIG — £

.

AS ACTING CHIEF PSYCHOLOGIST

I THINK WE SHOULD ALL BE VERY |
PLEASED THAT WE'VE CUREPA ¢
VERY TROUBLEP LITTLE GIRL.

[iT's A BIT EMBARASSING. AF TER SHE
| LEFT [ WAS TIPYING UP. WELL, Y KNOW,
| ['VE NEVER TRIEL ONE OF THOSE
THINGS ON AND, WELL, AF TER THE
POLICE KEPT ME ON MY FEET ALL
| pAY [ GUESS I FELL ASLEEP.

I THINK
THAT'S BULL~
SHIT.

I'M ECSTATIC.BUT
I'M STILL UNCLEAR
ON ONE THING.

YOou RECKON SHE'S
CURED. FINE. YOU
DISCHARGE HER.
FINE.

BUT HOW
COME WE FINDP v
You IN HER CELL

WEARING A
STRAIGHT-
JACKET?

CHRIST. YOU PON'T DIS
CHARGE PATIENTS IN THE
MIPDLE OF THE NIGHT,
WITHOUT COMPLETING
N\ PAPERPNORK SHE'S
ONLY SYXTEEN.

THERE 'S MORE TO
THIS THAN YOU'RE
LET TING ON

NO FAMILY.
WHERE 'S SHE
GOING TOGO?
7 "

YOU'RPE RIGHT,
THERE IS5, BUT DON'T
WORRY TOO MUCH }
ABOUT LINPA.T TOLE [F
YOU.SHE'S CURER. L




"AS TO WHERE SHE'LL GO..." "I GUESS SHE'LL JUST

FOLLOW HER URGES”




WARREN ELLIS
MARTIN CHAPLIN
GARRY MARSHALL



--/n the eyes of Cindly Ruin-- \BRE : o sede
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M) L
o
BOTH SHE AND I WERE
FIRST IKISSED HERE.

"
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BLEoi ek viany. B P
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WE RAN BACK TO HiS ROOMS. P y




Vi v

NG TWILIGHT,
SOFT /N HIS VAST BEL,
WITH THE TINY KISSES OF THE
| SUBAR UIRUS PRESSING L&
(| CHILOREN AGAINST MY HEART.
1N

= -" 7
F_/

L

| 2ven 7Oy, SO MaNy KISSES
J LATER, THAT %%5”

e REMAIN FOREVER
AF ' ALIEN.

RE. S RANGE 1T SEEMED THAT MY WHOLE L
T B u T T Mol WAS FLYING FROM /MY CUPPED

' - =
N THE EMBERS OF - PaLms ik FLIES
THE DYING 2AY.




1 LA Az
BUT HER . DIP SHE REGRET
JOGM% THAT SALEY PANTSTORA
FROM HER LIFEZ

. ME.
N /o l

BO I'MHERE TO FIND THE
CREATURE WHO DESTROY

e \5;
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-<The pulse jnthe veins of Jomm Cefaly --

:I T}\ 1T€ GoTTEN

IT FRIGHTENS ME.
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v J BROUCHT HERE S
N | P T et e, ey
\e ~°) SHE GLARES ME MORE.
& 7 ., e —— T, ——
( ) e
3 = 5% — : ‘
~ ) ) WOMEN SCARE ME.

THEY SCARE ME
PEATH 1S5 THENR /i

BECAUSES
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I FEELIT LYING = N
CURVES ;' coto, £4d

WRITIN G, e LTS MATere ~
MATICS aﬁﬂ'mﬂ;‘ :

AW A SHE ASKED IF THE STORIES WERE TRUE AE L
NIZ=] TRACEL My TONGUE ALONG THE STRAP OF HER DRESS.

P THEY RE =
THEM TO 85,7 Y% 5&"%““"’ 97'

— \_\\'.}\\‘1 i F_:;.:_' —

AT Y
7 % | E ]
2,

|

I MACE A KAMPIRE
INTO A WORIK OF ART.

|
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g --And theﬁfkebox spins w:dr Sometémg new,
“'__-_‘- a heartbeat rhythm and a late- mght MRrmiur-—

- h.'i‘ #;e azy would P
end never ﬁaxyﬁt fonight
'lli wa/a’ ever ba

///. : _. NARE 2
{/; v /) ‘- ‘

f/us c:/ase zz;. Me
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4 OUR WOULNDS HEAL, IMIE S

A\

A CANDLE WAS PLACED HERE
WHEN WE FOUNC HER.

A

A

/:

.\

-
A e T — ""' - -

THEY KNEW THE NATH,
| oF 7HE SuenrvIRUS.

TH/IS.
= z—'—‘-:’\\

HER FLESH WAS FORCEPL

NN TO MHEAL LKE
3




IN HER OWNN | MMORTAL
37/
- -~ - 4
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FOOR LOVER. HE'S WR/WN&

ME - CHRIST, I CAN FEEL H/S |
VE/INS , TOUGH AND GORGEL~
BUT IT'6 NOT MY. ..FIX.

1T'S PERFECT - LIKE
BAND SLIDING ARUNL
1TSEL~ GWA MIONIGHT

mn\\\

VAMPIRE SEX, THE

_ Emf%% /'
~ “\W/

""'

NO SWEAT. JUsST MVHEAT
‘ BREEPDING PRIMITIVIE ch m:w

7= 72 3G
lN.P(.a “..‘.-%-:.- ¥z




I kNOW I M MOANING,
Wﬁff\:ﬁ; %404/”6
LIKE AN ANIMAL , ANC

- ok Fuck —

o —

THE CETONATION OF GLACIERS
ONP FOREVER

A FIVE - SEC =
F o

FOR
IN MY HEAD. ..
T —

Vs :
—, "
. i
\ 3
AND I KMOW s
WHAT I AM. p:;.\
. "\ i
Wy WY
.6"
by
‘i e -
AND I KNOW WHEN THE — \ o Nl
VEING ARE MOST ENGORGEL. | A NP e A
- - “"-u-:._

P>

= = T o
S| 24 A TumkiE, yusT Ll?/ \%
LIKE EVERY OTHER

SHITBAG IV THIS CITY. N e r v NG
. 7 Ve N\ EOE2Y 7 N Ny
U S > Z \ T 1/
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J
ll‘\\\ \] \ ———\:—____
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—-- 7he Story written tn Cindy's frows -- % ’

e

@ —
WE CAN'T SAVE HER ) ey
7
g / -
HE SUGARVIRUS IS |
goE/u. ha. SO STRAMGE. {
/
7
%
7. |
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. N .
=< — [_C:-J [ .
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THE FAMPIRIC GERM BREEDS /N HUMAN : . =
BLOOPD SUGARS, BUT ONLY FOR SEVENTY- < LS
THO HOUR S, THAT, WE NEED )

)
BLOOD OMY TO SUSTAIN PHYS/CAL s
ACTIVITY.

LOUISE 1S PRAINED OF BLeCl. .
NEEDS, FOR ITS

Bloor sHeE

ENZYMES AND SUGORS , TO FEED

THE NEW ORGANVS THE VIRUS BULS.
v -




THE EXTRACTION AMD
FILTRATION PIPES
THAT RUN FROM THE
FANG S, THROUGH
WHICH WE TAKE AN
CLEAN BLOOPD, HAE
BEEN CUT OUT-

| ONLY A AMPIRE COUILL KN
N THE POORWAY OF THE HOW T S0 THOROUGHLY
Rislko , STRAFPPED TO A 2yea HUMILIATE AMP CRIFPLE LOUISE,
PLANK TO KEEF HER APRIGHT.

A CANDLE BURNED
IV HER THROAT, BYUANCEL
ON PEARLY VERTEBRAE.

n/ N\

NET

&

| BUT HoW T CouLy THERE

| BE PSYCHOPATHIC VBMPIRES £
| SOMEONVE WHO RECEIVED A

N RAZORED KISS AND FELT

| YO ove v 1Tz

-3

/ EW
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L —
I CAN'T STAND THIS |
NEW THOUGHT, BUT...

R nﬁ[ 1U il

L MES HE smoe oovs
WHEN VAMPIRES LAUGHED,
RATHER THAN. ..

[] N,
[@U("" cinging the song o'
= S the Black Crow Iing - —

T

/)

I JWeT Bow'T
UNPERSTANG IT.

7z
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CINDY 'S MHER '
2 S TH.
L= VE=ERE 'EV’RL( :

i e DA T WS 5 ¥
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~ HER BYES.., JUuST WISk I’ .
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IF SHEEX WERE ANY e—
SHE'D BE FREN wﬁm
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ARE THEY...
BEAUTIFULZ

2L

MY £ Y2
ARTIST.

oo




1'VE A4P 1T WiITH ~gu.f
NoO-ONE WIlL TALK TO you
ABOUT LOUISE HERE ! NO-
ONE WANTS A S74KE
ARSE/

UP THEIR







I HATE THEM LkE I HATE
THIS ORESS. TOO OLL.
OUGHT TO B THRCUN Ay

’ -=The Thread i Rose'’s old dress ——

FIRST THERE WAS THE OLD
NETUER<, Wﬁ/ﬂ;f‘ AL
THE COWe

TNEZE o P o
WHO LIVEDR IN STEEL AND
PLAST/C.

THEN CAME THE SUNLIGHT Yeaes
| THE NETWORIC COWAPSED AdsA THE

SUNLIGHT PECPLE RAMMELD nwooe aNe
IRON INTD OUR SUGARVIRUS HEARTS,

TO HUNT IN THE NIGHT,
NOT T HUOPLE
AROUND CAMPFIRES.

74\
77
AN S/ WHEN DL
3 < Héwms DA FE
THEMGELVE S AS
FUCKIN' CATTLE T

e




THE INFERNAL GALLOP WAL AN /12IOCY...

A CRIMINAL DENIAL OF OUR
NATURE , TRADITION AND NEELS.

ANP I WAS DOMNEL GLAL WHEN THE
EOPLE

crackER IT OFEN




—

i ——

w-—— - nd Crndy's 999/’279"l» e

N HE SMGGERS IN THE CELAR S GLoam.

" TWENTY-FOUR HOUR GLAZIERS ARE
THE ABSOLUTE FINNACLE OF

7 7

7 ',
)\, » au

CIVILSATION 'S [MVENTIVE CAPCITY. "

Su ;{é_ — =
DL —]

/ . = Fy e

Ca

WE RUT THE 80Y IV THE BACK ROOW WITH LOUVISE.
PRED) 74 ABLT

HE TOLD THE PCYX/ICE A

WCTASK-& TALE
A BRICK . THEY AlL LAUGHED, SHOWEDL THEIR
TEETH, MADE S/IMILAR NOYSES AND CRAWLED

i) f1 )
wlll
= R
wd |

AND WE CRAWLED POWN HERE.

b A, D A NG Y

iw -t-pzT.r,v v e ew) r: v.;wr-_v.‘ﬂ

I wWisk HE 2

STOP SNIGEERING.

F
QESHRElTTreREa S awEw
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YT
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“WDY C WHAT 5
THE PROBYLEAM =
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~=7he last gasp of Cindy's Past --

\ I NEVER THOUGHT I'e -
LEARN TO HATE YOXU.

\ ; —

v
A

L

4

/ /
THERE ARE CROSSHAIRS FEl oW THE
BHELLS OF My EYE S AND I CAN FEEL MY
TEETH STRETCH IN ANTICIFPATION. MY
VERY PREATH BECOMES A CALLSIGN TO
ANYTHING nwm; SBOFT AND PLUMP WITH

)

e e
\ -
= AND I HATE YOU BECAUSE
Z\ | YOU PON'T WNT THE GALLOS
BACH, 8O YoU & IN THE
CALLOP, WE BON'T HUNT UWHAT
WE CAN FIND IN PEACEFLIL,
== UINOBTRUSIVE WAYS.
i —> k.

BUT, WHEN YU snwiiler I REAL/GEL /
YOU DIDNT LIKE THAT WAY. Yoxs ik
YOUNG GIRLS OV STREET CORNERS.




TOO MUCH T
W *
\ N
'
o
t.l

\

l\.

IR
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TRy
A—

)

ORING<.

FNEZ#E'
Nl

i l”""

y

-
OR MOT ENCUGH. ONE OF THE
TWO, CAN'T REMEMBER T AL.
FEELS LIKE TORN TIN IN MY
BELLY. STABBING MY GUTSE
WHEN I BREATHE WRONG.

b 1l

ULCERS ARE AN IM,

g

=
=

2l e e
/ﬂ'//? %(r 83\

PRTANT FRRT
OF AN ARTIST S REPERTOIRE . YES.

90

BN

HERE . BASTARD AND BITCHES COULL
BE ANYWHERE , WAITING IN THE DARK

VW=l ¥ IZ]
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ALL OF MM,

N\

\ CHEAP SCOTEMH, HIS LAST MEAL,
CIGARETTE S, FRESH URNE,

HIS TERRIFIED SWEAT,,, IT Fi ME WiTH N | = had
\ U B O % DI8GUsT. GO, I
’ WANT TO [tik Him /
! | UAY HE SMELLS.
\Q










”a”i%‘&’ WAz

| dout: I(Jnow
Ieove mcalouyou
me | drdn't

REBKS OF VAMPIRE, CROW.
SINCE YOU EACD RAé\E
UNTING IN BERLIN, PERHAPS
U CAN EXPLAIN WHY ITe
RUNNINGE AROUNE

WIrTH riscﬁ/pE

1|".!!H}

Nlll

LDIZ WANTH*PA
ON MY PATCH = ME@OTHJTINT}E

\ WANT I'é THA‘T I<IND OF

SN\ Vi /14

N




BECAUSE You e e -
CON'T UNDERSTANC dans e
WHERE you ARE.

i

Lo, YOu
WAFT IN HERE, FULL OF
YEARS OF GOOP GALLOP
UVING, LIKE YOUu'rRE -
VISITING A THIRD WORLE =2
cou :

yYou!, NOT LIVING IN THE FEAL WORLD.
T"YEI'-"?E\'ENDULDN‘T MELT IN YOUR FUOKIN'
L WOULD IT . YOU CcAN'T IMAGINE
AAVING TO Kil- AND MATIMG EVERY
SECONG OF /T




1 SENT YOU OUT
W O KL SOMETHING BECAUSE
) I KNEW YOU WOULDN'T BE
/ ABLE TO.

3 - = 1 ) -~
[} i : -
\ |
| o 3
 { , 1 HOPED THAT MAYBE —
rAN ‘ JUST MAYBE — YOU MIGHT COME
BACK A UTTLE LESS PR AND A

Y/ T/ 4 ™ LITTLE NORE ABLE 10 UNCERSTAND
A\ 4/ ‘» - ) WHY NO-ONE WANT [ Y]

; . 7 YOU RE SCARED ¥ SHE

ATTENTION o THEMSEUWE S CVER
THIS LOsE THING.
WE CON'T QaRE. WE'RE U2 A R | ) | ErrieS THe crab oUT
SCARED, CINDY. SCAREDR THAT B /#51 7 ) B, CF ME, ToO, BUT I SORT

L
THE SUNLGHT YEARS MAY BE = " N\ P OF LiEIT. com
- P \ R s
" <7 o) _‘ . St
."F"' ,;.'- T |~ | AR b 3 ” -
Ve \{ AN \ o =
; 2k ). b .
»* -,

—

e

~ A\
L a—

3
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SHE GOT IT
DIDN'T SHEZ

e Tt A
il A "” ¥ Wi 4 IoNT
— A1 1] HOW u
o FA| | HOW
., Ll
o ‘far,
) - y

CHEIST.

]

ART NOW, ke
TCO. UNVNGUL/E. A

e
THEN, YOU SEE.
THIS ONE |15
ALL I HAD 1O Z
DO WAS TAKE HEFRE AND
INTO SOME-~
I INE.

MAKE HER
LN’

v

O /T







= Y1 SHOULDVE WONDERED WHY A YOUNG
CARL WO BE CUT AT NGHT IN A
FLMSY WHITE GOWN, I CAESS.
f-\ s ; - >
/ N 7 L 3

! SHE HLING AROUNE FOR A FEW MONTHS,
COWE MEHT T FOUND HER FEEDING OFF
A NEICHEINR'S BABY, WE FOUSHT. )

SHE DISAPFEARED. .. WENT ABROAD, I HEARD. P
I -

BUT I 3
. TO BE THE CONSCIENCE
fﬁ%ﬁﬁy OF OUR SPECIES,




(SIS S Z1S U,

) BE STOPPEL, CINDY.
B\ THE VAMPIRE il ASSUNE
ITE NATURAL RDSIMICN /

4
.

LOOK AT YOU...
STARVED NEARLY INTOC
CATATONIA THROUEGH

SELF

- DENIAL-. =

NO <
)

v vour ) 7
RAH
(1 =~ =
\ ) &gﬁ
\ [ 744 /; o
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LUl TELH THE LOCAL GALOFP

ADMINIG TRATOR ABCUT CRo
WHEN I FASS BACK THROUGH
= B ]
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" COMIN' HERE YOU PIS-
;?fgifﬁ ATT; %Eou TWENTY YEARS COVER THE
- AN'YOU JUST GET FOUNTAIN

BETTER TO LOOK OF YOUTH
AT EVERY TIME, OR SOME -
BLY THE -- N THIN'?

“I'LL BE WOR;“'T""'? ~
DOWNTOWN FOR THREE § !
NIGHTS --THINK YoU i 3 . YOU KEEP 305”;}2“&&5\35'
CAN MAKE SURE YOUR ; 3 FLATTERING "PAPER IN MY
COCKROACHES DON'T 4 — f ME,I'M GOING
SKITTER OFF WITH my |8 : e L TO HAVE TO

? - / A7) KILL You.

"ANP IN CASE YOU'RE

SPECULATING ON A

TEST-FLIGHT, L

CHECK THE MILEAGE,
MY DEAR.

-*ALWAYS GOoU
TO HAVE YOU IN
Nueva YorKk!”

SHOPPING.
TRUST IS
RARE,
JONESY.

T
THE TASTE ITS NO LONGER L3

OF CREOLE, A : Mode TO IPENTIFY

NEIGHBORHOODS BY THE
TRAPES PLIED WITHIN--
THE REAL ESTATE
PARASITES MUST HAVE
SOME UPSCALE NAME
FOR MY MUNTING
GROUNDS.

hmmmm?

I, HOWEVER,
PREFER THE
UNEQUIVOCAL
QUALITY OF

ITS ANTIQUE
DESIGNATION --




CARNIVAL
MANHATTAN...
YOUR VERMILION
QUEEN REQUIRES
YOUR UNPIVIDED
ATTENTION.,..

f THE MEAT
PISTRICT. |-

Plus c'est
change...
You KNOwW
THE REST.

SPOTLIGHT PULLS
HER GENTLY OUT
M\ OF THE SMOKE.



CARNIVAL
MANHATTAN...
YOUR VERMILION

QUEEN REQUIRES
YOUR UNPIVIDED
ATTENTION...

THE MEAT
PISTRICT.

Plus c'est
change...
You KNOwW
THE REST.

AW\ TTE NOIR'S

SPOTLIGHT PULLS
HER GENTLY OUT

N OF THE SMOKE.

' 'II'.-

DAVID QUINN § HANNIBAL KING'S

o Iilermezzo
i

1L

e

JEFF AUSTIN
ON INKS,
AND LETTERS 8Y
SUSAN PORNE,

MY NIGHTVISION
GRASPS... SOMETHING
.. BUT ALL MY
PERCEPTIONS SEEM

TO BELONG TO--

NN

N\ '..\_ ™
\ N \
THIS DARK
CHINA POLL?
3




AS REBEL

STuUDIOS
PRESENTS :

_ A== N (cadudl
- ._:I_—__ I|f (4 "
] '\__._ ’T' ! s .I. .
= (¥ oA B
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DAVID QUINN § HANNIBAL KING'S

Nuleinn Tadermezzo

i

T ‘ 5

L

JEFF AUSTIN
ON INKS,
AND LETTERS 8Y
SUSAN DORNE,

(

MY NIGHTVISION
| GRASPS..SOMETHING
...BUT ALL MY
PERCEPTIONS SEEM
TO BELONG TO--

THIS DARK N
CHINA DOLL?

\)
L\




NO.NO DOLL, T BUT COSTUMED AS A CHILD BRIE. | 7 7z NO, WHAT SHE
HER TURNS... A DEAD CHILD BRIPE.NOT YET 7~ | CONCEALS IS

ALMOST THREATEN- JUST ANOTHER EMPTY CHILD 2 AS ARTFULLY

INGLY SEXUAL € i PLAYING VIPEO LOLITA. " [ BEGUILING
p umu

: S - el AN\ \\ AS WHAT
I] ] I ¥ A i A\ Z \ % SHE BARES-
Ul] I.('\} I |:: . . = ; -3 \
LA I . . 3 . A/ -

II .. | Hiowe BY RE-
‘l VEALING TOOK
ME THE BETTER
PART OF A CEN-
TURY TO MASTER
--1T'S PRESERVED

ME WELL,THE

CENTURY SINCE.

HOW LONG
HAVE You
PANCEPD TO
KEEF YOUR

SECRETS,
LITTLE ONE?

SITTLE S FIFERS

AND HIPING IN THE
PARK , THEMSELVES--

_\gé
N\ %\

: FPAPER,LOVE...IT'LL ACCEPT WHATEVER NAME [p]
TRACE YOU, CHANTEUSE, ONLY YOUR BLOOD. YOU SALOME /
STRIPPER ,PERFORMANCE TRIPPERS WEAR =
ARTIST- THESE DAYS. Z
= ,(3‘!'3..— - \ //—'”:rf

BUT I'M NOT HERE TO NO USE FOR YOUR FILTHY

WONPERFULLY
PISTRACTING
BUT THE




OUTSIPE SIMPLE fLLUS!ON
INFLUENCING , THE Y 'VE
PEVELOPED NO AETHERIC
SHAPING,NO GIFTS AT
ALL, REALLY.

THE GLAMROCK TWINS,
SEEDED BY OUR COMMON |
WELL, BY IAN AT A |
FREELOVE SAN

FRANCISCO CONCERT.

YES. HERE'S WHY
MY NIGHTVISION
DREW ME HERE.

Yo A !
SQUANDPERED THE YEARS OF
HEIGHTENED SENSES IAN

FORCEP UPON US,PRUSGING
AND DEVOURING BOYS AND
GIRLS ENTANGLED IN THEIR
WEB.OH,ANP T PON'T MEAN
THAT METAPHORICALLY.

SPIDERY LIMBS
AS THEY REALLY
ARE, THROUGH
MY EYES.
DISGUSTING.

live for lovg)c 1 it

P
& Los blegees.-

A BORE,REALLY,
A WARM-UP
BEFORE I TAKE

FAT N THE TWINS' DIET pULLS
THEM; TONIGHT LOOKS NO
EXCEPTION,I'LL ALLOW THE

THE REAL ICKY THINGS A LAST SUPPER
CREATURES BEFORE I STEP ON THEM.
OF THIS

NECROPOLIS.

T
)

MM MM, T
couLp

LINGER HERE,

GLADLY.




he Same o)) £
Tung need”

TO CONVINCE
MYSELF SHE'S
NOT SINGING
TO ME--T

HAVE TO MOVE!

And ?‘ne{?
‘ve eelin
‘iOU{oner, g
Sister-

THE BOY'S LESS THAN TRIVIAL--

" A face n Yo crowd B
asks'Who'S sorry
now?" /

oure getting G .
ydirfy»wms ‘2’% 4
Your mino:

4E‘~.

BUT HIS PEATH wWiLL

BRING UNPUE ATTENTION

TO THE GLAMROCK TWINS,
AND THUS, ME.

o

7] Talk forever,
{ Just dont tolk
50 lougd,

IT,YOU'RE

) ]| SISTER, BITCH!

THOUGH You
SING AS IF
YOUR LIFE
DEPENPS UPON |

NOT MY




WHEN AM I GOING
TO LEARN? PLAYING
WITH HUMANSTI
WANT NOTHING
FROM THEM,
NOTHING!

% MMMMM  FEAR ... PAIN...
221 THANKS TO MY DELAY, s
THAT WOULD BE THE TWINS, [
FINISHING THEIR REFAST. ok
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A FEAST FOR
THEIR UNHATCHED
[

TO LIVE!
| 4

B>
’ Jt\ \ 1 /

You GOTTA
\ 7ALK T'ME
BACK IF
You

S

¥ \
1™~

-
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THEY

COPEN THEIR

ARE ONLY

IN THIS TOWN
PESIRABLE
MOUTHS.

I ALWAYS

« FORGET--CHILDREN

UNTIL

AN

. ".“"‘. S G
KJf
\ L]
\ 5

saliininm

A FEAST FOR
THEIR UNNATCHED
!
. luummml
] \J

You GOTTA
L, STAY
! BACK IF
7 A You WANT :
%y TO LIVE! 4
7 N>/
|
AN ’ Z \ \ | /

\ ALK T'ME.




[ ] 17z
PAMN YOU, IAN! -
AM I THE ONLY _,,—__:‘ ’
CREATURE LEFT >
| BARREN,STERILIZED |/
8Y YOUR FATHER'S
WORK ?

T ALWAYS
FORGET--CHILDREN
IN THIS TOWN
ARE ONLY
PESIRABLE
UNTIL THEY
CFEN THEIR
MOUTHS,

~ B
N

'- )(: =




BUSY SEEPING
... THEY DON'T SEE
US--UNPER HERE,
WE CAN KEEP IT

THAT WAY.

IF T HADN'T

...MET YOU,L COULD
HAVE BLEP THEM BEFORE
THEY GOT YOUR FRIEND.I A\
WANT YOU INSIPE,

HEY, STOP ™
AN' SMELL THE
RAINBOW, T

U=
s p
. "al

|

I

YOU SEEM
RATHER BLASE
ABOUT ALL THIS.
SHOULD I .. ANOW
YOou, BETTE

ALWAYS SAY, /

W

I KNEW 1T/

YOU AN’ FUCKIN' 47

'S5 NAME'S .

LARRY. REAL LOSER, —
BUT HE DON'T -
DESERVE THIS. YOU GOT
DROP PEAR GORGEOUS
TEETH , KNOW WHAT
I MEAN?

.

(J.':

5N

)

T ,UH , HAVE

A CONFESSION.

I'M NOT A REAL,
LIKE, VAMPIRE,

-

—

OMYGAWD!

LOOKED AT
KNEW 17/




: GOT ANY
N HAIR SPRAY
B\ IN THIS BAG?

TO BE ONE OF
= MY SISTERS,
IN_TRUST ME,

6TICK
TO WHAT
YOU'RE GOOP

GOTTA BITE,

[~ TRANSFORM

¥ ME. THEN
A WE'LL BE

SISTERS.

7 /

),
//.‘-
/




I GOTTA GO. .
UH, ALMOST

HERE'S A LITTLE . ~ \ :
! PITTY CALLED MISS 2 N B
MUFFET'S REVENGE. /' % oy

L& ; ".’

iR S Hx _ L S
JOE W — ‘ N
/ = ’J*wg'\\ .. gt Pk
S\ :' N y

\
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e WHEN MY
HEAR YOUR OWN : - LITTLE
BRAIN BEING TORN MOTHERS
FROM YOUR SCREAM
FOR THEIR

BURNING




I o A cER!
BLYTHE--

| \\ -“‘m' S
) / N {;_/ J
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MAY HAVE BEE

BUT A RUMAR FOR |
THESE Petifres--

N

__'_-é/_é
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Vot il

FELLOW CREATURES
OF THE Ens Venen:’

AR
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TONIGHT THEY ANOW, [N ‘/ \.
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YOURS IS
A LITTLE BLOODY,
SORRY.

THEN,YOU
PO PROFESS
TO SAVOR

b ™ A

77T T ISSS S S

]
I SHOULD KICK, e B
BUT, WHAT'S THE dhepiad Nl
POINT,RIGHT? /= o) i ;
\ SNEE

F.
IR I

N N 2
& 2 :
g NOW, YOU'VE
WITNESSED WHAT I

DO TO MY SISTERS.
ALL I HAVE LEFT.




‘TIL I FIND
THE BASTARD
WHO FORCED--

TO BORROW
YOUR WORD.

BEATS L
STRIPPIN' x Z
FOR WALL } B
STREET

/ :-:f- A
Terks. L a7 TN /

/

N 9\\\ B j};)%)

LIRSS

/ )
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Ny
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} FOOP,'CEPT OCCASION-
ALLY A PIECE 'A BLOOD-
RARE MEAT !AND SOME-
TIMES, BUT ONLY IF T M,
LIKE,REALLY FUCKIN'
DEPRESSED,CHERRY Hgmﬁzs& ;
FROSTED POPTARTS! I, LIKE SHUN®
3 THE LIGHT OF
- ! : DAY’
THANKS )
{ i I'VE READ
MOM . FEEL ?
MUCH BETTER | EVERY ONE. A

PLEASE!

v Nl gL

T




I'LL HAVE NONE YOuU CAST OFF
OF THIS PLAYING WHAT THOSE FOUL
MONSTER --1T'S = INSECTS HAD STOLEN?
\ WHAT THEY STOLE
FROM METALHEAD
; LIVING
HUMANITY-- % A A AN,
WITH ALL THE
PLEASURE AND
PAIN THAT
HUMAN FLESH--

) \*g{;} /Z/////////»ou AWAIT THE

COMFORT OF,THE
6RACE OF
*- BRINGING LIFE
TO A CLOSE..
NATURALLY.

I SEEN
PDEATH ANIT
SURE THE FUCK
AIN'T NO

_COMFORT.




ASSHOLE TOO, ARRIGHT?
HE ABANDONED ME,

LETS TALK N /) /o0, I TRIED ¢, | V7777
G\ ABOUT SOMETHIN! TO DO IT ALONE, 77 2
= \\ ELSE. i1 RIGHT? Y'KNOW, =
Q QNN — il BECOME ONE OF
N

/7>~ _THE UNDEAD.




g A

“WEIRDED THIS | ‘ ~ B “BUT FUCK 'IM,RIGHT?
GUY LORENZO 2 BACN . | HE WASN'T THE REAL
out rorALLy.” [N BTG § B - : ' LOVE T WAS TALKIN'

LORENZO,
SWEAR ON MY
} GRANDMA'S ROSEMARY
» BEADPS , I WON'T
= PO IT AGAIN!

S
N\NBAS

Z

|

X
A

//%; e ==
“HE'S LIKE ‘I NEED

SOME SPACE.
FUCK ME, SPACE.

YOU'RE
A STRIPPER BETTE,
JESUS,CAN'T YOU
ONCE TAKE THE
BOOTS OFF?!

KINKY , ARRIGHT 7!
BUT YOU CAN'T GET

ON MY FUCKIN'

\ALL THOSE DENTAL NASSTASS
SURGERY DOLLARS, |55
POWN THE TUBE." R

FIRST,CALL \
A GOODP )i
SHRINK!!

- & YT



"WELL ,NO ONE ‘
WANTS TO BEAT

@ A DEAD FISH
OR ANYTHIN!,
BUT I WAS
TOO FAR GONE
O QuIT.”

._\/ 7 7

'"TWO WEEKS
1 LATER, MARY
ELIZABETH

FOUND ME."”
N

“BUT SHE

7,1 LIKE A HOT
7| TomATO,TOO"

8| “A'COURSE I COULDN'T BE-

COME A VAMPIRE --L PIPN'T [

KNOW ANY RITES OF LIKE,

iz

" YOU KNOW NEW YOR

|0 [l
K --IF YOU'RE ONE IN A

MILLION, THERE'S NINE OTHER PEQOFPLE
BENT JUST LIKE You."

S

“'SISTERS
OF THE
VIOLENT
FLAME’,
SHE gl::meo
IT.”

"MARY-ELIZABETH

READ A LOT."

o, T 7 2

DROPPEP ME




GETTING
| ANYWHERE!"

/)

LTHA
”h '

/|" L PON'T NEED
YOU LAUGHIN'
ARRIGHT ? PO 7
I LAUGH AT

2L ,__a\ﬁ
l~ \

\'!! N FOLKTALE DO
Il exisT, THEY'VE

)

1k

\\\ “\\\\ -nlrlHl,l”.'[”“”,
N ™.y

"IF THESE
ALLURING N
CREATURES OF \

FAILED TO
INTRODUCE
THEMSELVES
TO ME.THATS
SINCE 1786,
BETTE.

your”

YOUR NAME,
ANYWAY ?

BLYTHE, T
SPAREDJA THE
GORY DETAILS

I TOLDTA

MY FIRST LOVE,

TIMMY, ABANPONED
ME, RIGHT? £




"HARD TO BELIEVE,
ALMOST A YEAR
AGO .I NURSEP
JIMMY... T
NURSEDP HIM
THROUGH... IT."

"HE LOVED
ME. SAID
HE PIPN'T
MIND,LONG
AS HE HAD
ME , HIS
OWN FAMILY--"

Y600, I
NEVER
WANN A

BE SO...
UNWANTED."

“HE DIUN'T TEST
POSITIVE , BUT

J THEY SAY THAT'S,
LIKE, NO
GUARANTEE."”

eyl

“ KEPT AWAY “OPPORTUNISTIC

INFECTION', BUT THE AIPS WAS

KILLIN' THE OXYGEN, LIKE
CHOKIN' HIS BLOOD.”

‘ \.\\é/

“WELL ,THEY NEVER
USEDP TO RETURN
MY CALLS ANYWAY."

L

“EVEN HIS INSURANCE

COMPANY WAS ACTIN'
LIKE HE DIPN'T EXIST
ANYMORE."
i
Wi

|
D 4 I
L k 9
W il ' =

" 'COMPLICATIONS RESULTING FROM
AIPS, THE WHITE COATS CALLED IT
WHEN I SIGNEP FOR HIM "

4 “IT WAS NOT ONLY
LOSIN' THE FUCKIN'
WAR,IT WAS
JOININ' THE OTHER
SIPE, HIS BLOOP."




| "ISN'T THAT
§ ....over"

ME,TOO --AT LEAST
LIKE A SISTER,
RIGHT? BLYTHE?
> YoU SEE WHAT
T PON'T SHOW THE
CREEPS IN THE
TIT BARS.

THE BRUISES JIFZ
DON'T HURT

MUCH. / L ( TUST PON'T
G0 AWAY.




OF NIGHTVISION,
AND CERTAIN AETHERIC
SHAPING... THESE ARE
ACQUIRED SKILLS ,LIKE
SINGING FOR YOLU,

AND WHAT'LL BE
WAITIN' FOR ME--OR |
WORSE ,..WHAT IF THERE'S
NOTHIN' WAITIN' AT ALLT

YOU'RE A
TRUE VAMPIRE,
MAYBE THE ONLY
ONE LEFT.

I AM...UH...THE PRODPUCT
OF SCIENCE NOT SUPER-
STITION.
MY... GIFT

PEOPLE...
THEY'LL PITY, BUT
I'LL HAVE ONE FOOT
IN, LIKE, THE UNKNOWN
--THEY'LL HAVE TO
FEAR ME ,MATE

hEgh o

R T N W
N 777
\ : = -
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ANDY SEDDON
PETER SNEJBJERG




WHAT
DOES THAT
KIiD Do IN

THERE 7

LIKE FATHER, Gor 1o Be
> LIKE SOM. I” ool )
2 \\"" ,‘
| o
A
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./' IS \\-?‘. J_‘ )
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OH. SHIT...
g YEH...
BOB, IT'S LLOYD HERE. I'M DOWN AT 365
LOCUST STREET. WE'VE GOT ANOTHER ONE,
WHOLE FAMILY THIS TIME.

CHEIST, I'M NOT
ON DUTY FOE TWO
HOURS... HOW MANY?

4 /S
I v ov
THEEE,
MOTHER AND
FATHER, AND THEIE
TEENAGE SON. IT'S A
REAL MEsSs, [ THINK
YoUu BETTER COME
RIGHT DOWN .

HEY, You AWAKE..” LOOK,
I'M SORRY, MARY. WE'VE GOT
ANOTHER KILLING, I'VE GOT TO0 GO
DOWN TO THE WEST SIDE.

You LISTENING? 1
SAID I'M SORRY ...

...SHIT, DON'T KNOW
WHY [ BOTHER...




FrRANK,
WHAT'S THE
NEWS ON THE
365 LocusT
KILLINGS

LLoYD's
THERE
WITH THE
MEDICAL
EXAMINER .
HE was
PRETTY
SHAKEN-LUP
WHEN HE
CALLED IN.
Looks LIKE
THE WORST

SOME OF
THE GUYs ARE
GETTING PRETTY
FREAKED ouTt
BY THIs
STUFF.

TELL ME
ABOUT [T. STUFF DR
HE DOES JUST AIN'T 14

NATURAL . HELL.
I'M NOT LOOKING
FOoRwWARD To
THIsS...

You'v BETTER
HOLD ONTO \
YOUR DINNER. , I

I CAN'T CoPE

WITH AMUCH

MORE O THIS
SHIT.

WHAT WAS LEFT OF
THE KID WAS IN HERE.
MEDICS HAVE JUST TAKEN THE
MOTHER 0OUT, THE FATHER'S
DOWN THE HALL.

WHAT'S THAT HE's
HOoLDING ™™ —,

oh shit,




WHAT
IsIT?

Oh shit,
Lloyd. It's
my Fen-
ears.- on-
MH‘[e- force

IT TO MAaRY
To GET IT

IN THIS™?

—

et
gl
-3
-
~

HOW THE HELL Do I KAIOW 7 LOoK,
THERE'S GOTTA BE AN EXPLANATION... I'LL
JUST GO AND TALK TO HER —

DON'T GIVE ME THAT
5.0.P. BULLSHIT! HOW

LONG WE KNOWN EACH
OTHER, LLOYD.?

OKAY, BUT IF THE TWO OF You
AREN'T DOWN THE STATION BY 10-30, You
KNOW I'™M GONNA HAVE TO REPORT IT.

YR i3




A

LOOK, MARY,
SOMETHING
WEIRD'S GOIN'
ON. BOB's ON
His WAY HOME
TO SEE You.

SHIT,
You SCcARED
THE HELL
OUTTA ME’

SORRY,
LLOYD. I WAS

JusT ouT
WALKING, You

KNOW...

JUST...JUST STAY
THEEE, DON'T COME
ANY NEAREE...

COME ON,
LLOYD, sUureLy
You NN;ET SCARED

CAR 48, You
RECEIVING..” WE
CAN'T GET HOLD OF
OFFICER PEARSON,
OVERE...

BOB... ARE
YoUu RECEIVING,
OVER.7” WE CAN'T
GET HOLD oOF
LLOYD... WHAT THE
HELL'S GOING
ON ouT



GUH GUH You Poor
GUH BASTARD, You
STILL CAN'T
COPE WITH IT,
CAN You=—=

HOW LONG
HAVE You BEEN
ON THE AN/GHT

WHEN ARE | . : ,
You GOING TA § &5 ' -

FACE UP TA WHAT ;

YoUu ARE? YoU'RE I CAN'T BE

Sucs oo iMB 3 You SCHIZo BOTHERED
TR ' WITH You
: MANIAC. You'RE AR
THE ONE WHO'S HELL. MORE,
HEY S BEEN EATING THE  YESZ LOOK 808, I'M
I CAN'T SHIT- FOR POPULATION / AT THIS. YOU'RE LEAVING.
KEEP WATCHING BRAINS I THE Too STUPID TO

Youz BACK. BOB. elN's NO Goop. P artee
YOU'RE OUT OF %ifdi’rg%?
L CoNTZOL ... h_zemsﬁ-faée?

UP AFTER
YOURSELF.




YEH, UH...
WHAT? WHo
s (T?

BOB, IT'S FRANK. WE'VE FOUND
LLOYD. YOU'D BETTER COME DOWN
HERE. WE'RE IN THE OLD

JOHNSON PLACE.

B \/‘\/\/W\.V\‘\/\.Mﬂ g é

il

OKAY,
I'LL BE RIGHT

}/ DOWN.
q -




Hlesh & blood

VAMPIRE TATTOOS AND ORIGINAL NUDE ARTWORK BY JOHN BOLTON
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Tattoos

BY GRAHAM MARKS

Back when the word “tattoo” was normally preceded by the
word “Edinburgh’ in 90% of households, the only people you
saw with tattoos were the dangerous-looking types who rode
on the back of your Dodgem car when the fair came to town.
Their savage decorations were the mark of an outsider, the
kind of person who had strayed off or, more likely, according
to parental rumblings, never been on the straight and narrow.
But that was half the fascination. Some of us knew then, as we
careered round in those tin-can cars, that one day we would
step over the invisible line and walk into a tattoo parlour,
coming out with art on our arms.

Actually, what I'walked out with was a bluebird. It was the least
gruesome, most aesthetic thing available, The large, morose
Scotsman whose emporium I was in didn't do originals, and
anyway | hadn't got the bottle to ask for anvthing different.
Things have changed. Tattooing has grown up and out of the
seamy pit it once inhabited. It's still not something that 'nice’
people do. but who the hell wants to be *nice’ anyway? Should
you wish to indelibly stamp yourself there are now plenty of
artists out there who can do truly beautiful things to your skin.
What follows on the next few pages are the first of a series of
tattoo images by John Bolton. He isn't a tattooist, but has

been pursued over the years by people asking him to create
pictures for them to have on their bodies.

“I've always been intrigued by the perception of extremes,” he
says, “particularly the extreme of being marked in perpetuity.
Up until now I've never wanted any of my work on my body - |
don’teven hang it on the walls of my home,

"IU's taken me a long time to come to terms with tattooing,
Other extremes in the way people look can be reversed - hair
can be cut, rings removed - but a tattoo isn't like that.”

He admits he finds it difficult to imagine having one image
there forever, but if he does get tattooed it would be something
‘weird, sick and definitely macabre’on his shoulder or back. *1
suppose what I'm doing here,” he says, “is searching my
imagination for a picture I'd put on myself.”

On the opposite page is one that seems to me to fit the
description, but John says it isn't even close. Titled *Noélle', it's
designed to go on the upper arm and stare longingly at the

neck of whomsoever might be standing next to the wearer.




Noélle



How far have attitudes changed towards tattooing? Look no
further than a 1955 edition of the Encyclopaedia Britani

which no doubt accurately reflects how people had felt
previous half decade, and under “TATTOO" it says ‘See
Mutilations and Deformations’. Lovely. But leap forward to the
latest edition and the art of permanent skin magking has now
got its very own section. What adlifference a few decades can
make. ¢

People have been using their bodies as a canvas for as long as
Man has run in organised packs. They've found tats’ on
Egyptian mummies from 2000 BC, In the Old Testament, the
Book of Leviticus tells us that we should ‘not make any cuttings
in your flesh...or tagwo any mark upon vourself.’ However it
gives no reason, and everyone from ancient Britons, American
Indians, Maoris, Japanese Ainu, Polynesians and late 19th
century English aristos of both sexes, have at one time or
another gone under the needle.

The upper class Englishman and his wife did it because, for a
short time, it was fashionable. The Egyptian would have it done
to show rank. Through history tattoos have been used to give
muagical protection, bear witness to the membership of a group
or simply to decorate.

Apart from warding off evil spirits, the reasons for getting
tattooed today remain pretty much the same as they always
were. Hell's Angels do it to prove their everlasting love for
Milwaukee's most famous combination of steel and rubber,
and their brother bikers. Others do it for their love of country,
wife, mother, lover or husband. Rabid fans of certain rock
bands do it to show where their allegiance lies - if you see an
arm swathed in Celtic patterns it probably belongs to a New
Model Army aficionado and not a lover of Caledonian arts.

A recurring pattern in John Bolton's work is that of the vam-
pire; it allows full reign to his twin obsessions of beautiful
women and the macabre, and has allowed him to produce
some of his most stunning images. Many of these disturbing
visuals have been used in the Italian magazine Glamour,
Atomeka’s Bad Blood collection and the Vampire Lestat
comics, portfolios and calendar.

The image on this spread, called ‘Bethany’, uses a twin bat
motif - the background one, like a grotesque slash in the curtain
of skin, letting the night-creature loose in this world. It's been

designed for the upper arm or shoulder blade.




Bethany



Primitive though the roots of tattooing may be, the best of
today’s artists use the latest hi-tech electrical equipment, in
sterile surroundings, “impn'nt your chosen picture into your
flesh. It wasn't always that way.

American Indians made tag@s with a simple pricking
technique. Siberian tribesmen pulled threads coated with soot
through the skin and in Polynesia a small sharp rake was the
favoured method. Other cultures used brass ‘pens’, sharpened
bone or even thorns as the medium to carry pigment and
hammer it in, but whatever was used it was painful and took a
long time.

The first electric instrument was introduced into the tattoo
parlours of the U.SA. in 1891. The American ‘professors’, as
tattoo artists were called then, took the art into the 20th
Century and became its moving force as the practice died out
in most other parts of the world. Rest assured that it's still
painful, that's part of the ceremony, but it's a lot quicker now.
So, after looking at this introduction to the Bolton Portfolio
and staring for long enough at 'Siobhan' on the opposite page,
you decide you want that needful lady right there on your
back. What do you do? Where do you go? Lal Hardy, of the
U.K’s Association of Professional Tattoo Artists, says, amazingly
enough, that the first stop is your local Yellow Pages. Then, he
says, go visit, scope the place out and check that it's clean, that
they always use new needles and new ink for every customer.
Back in the good old days the worst you could get from a dirty
parlour was hepatitis; today it’s AIDS. Be careful.

The word also is - take your time and don't be rushed. You
have the rest of your life to live with your decision, Make sure
you're happy that the artist is capable of doing what you want.
If you can't see proof that he or she can produce work of a
standard that will do justice to an image like ‘Deborah’ on the
back cover, then walk out the door and try another place.
Whether you want one of these pictures on your wall or on
your skin, they are images that will remain with you. Powerful,
graphic and erotic, they are just a taste of what's to come when
the full collection of John Bolton’s tattoo art is unleashed. Let
the undead live a little. Get a tattoo. Especially if it's one of
John's. You won't be breaking any copyright laws so long as
you only use the image on your skin, and if you send a photo
of the finished piece via Atomeka, John may actually use it in

the complete works. So, go on. Step over the line...




Siobhan



Deborah



TAKE A BITTER PILL FROM THE ANTISEPTIC HELL
OF A SORDID PSYCHIATRIC HOSPITAL. STIR IN
THE HEADY SPICE OF ANCIENT FEAR FROM THE
GOTHIC BACKSTREETS OF BERLIN. SEASON
WITH THE BLACK-FILLED HEART OF HIGH-
FASHION MANHATTAN. ADD THE SUBTLEST
TOUCH OF EVIL. SERVE TO THOSE WITH A TASTE
FOR BAD BLOOD.

Bringing together SWEETMEATS, by Steve Tanner & Pete
Venters, SUGAR VIRUS, by Warren Ellis, Martin Chaplin &
Garry Marshall, and NIGHT VISION, by David Quinn &
Hannibal King. Atomeka's throat-tearing, soul shredding
BAD BLOOD collection also features a searing new short
story by Andy Seddon and Peter Snejbjerg plus a full-colour
section which previews John Bolton's fantastic book of tat-
toos and includes sensational nude versions of his previous
Bad Blood covers!

$12.95




